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THE ROLE OF FIKRET SADIG’S POEM THIRTEEN CANDLES
IN THE DEVELOPMENT OF HUNGARIAN-AZERBAIJANI
LITERARY RELATIONS

Fikret Sadig’s poem Thirteen Candles stands as one of the most significant works in the histori-
cal development of Azerbaijani-Hungarian literary relations. Composed during the Second World
War, this poem articulates the profound sense of solidarity and fraternal affinity towards the Hun-
garian people during the Soviet era. The work foregrounds the devastation of war, the irreparable
loss of human life, and the Hungarian people's reverence for the graves of Soviet soldiers. Despite
the destruction wrought by the war, the poem underscores the preservation of peace and humanitar-
ian values between nations. The poet masterfully conveys the humanistic ethos of the Hungarian
people and their unwavering belief in peace, even in the face of war s harrowing consequences. In
the poem, the Hungarians' compassion and sense of fraternity appear to alleviate the weight of war-
time atrocities. The symbolic representation of "thirteen candles,” commemorating the fallen sol-
diers, serves as a poignant testament to the enduring bonds of friendship between nations. The Hun-
garian people's humanistic perspective, as depicted in the poem, reflects their deep commitment to
the universal values of peace and solidarity. Moreover, the poem s parallel depiction of natural land-
scapes and human emotions enhances the poet s interpretation of war, rendering it even more com-
pelling. This study also draws a comparative analysis between Fikret Sadig’s work and the literary
contributions of the Hungarian national poet Sandor Petdfi, examining their respective approaches
to themes of war, nationalism, and humanity. The comparative analysis demonstrates that both poets'
perspectives were shaped by the socio-political imperatives of their time as well as their individual
worldviews. Written during the Soviet period, Thirteen Candles encapsulates the humanitarian atti-
tude towards the Hungarian people against the backdrop of wartime devastation. The poem s central
theme revolves around the profound transformations in human life amid the brutal realities of war
and how these changes influence interethnic relations. The author, with deep lyricism and sincerity,
illustrates how, in the post-war era, sentiments of humanity ultimately transcend enmity between
opposing sides.

Key words: Azerbaijan, Hungary, literary relations, war, Sandor Petdfi, peace, fraternity, home-
land, humanity.

Statement of the problem. The theme of warfare
and its deleterious effects on human existence has con-
sistently remained a focal point in literary discourse.
Literature functions as a pivotal medium for critically
assessing and articulating the profound ramifications
of such catastrophes on society and individuals, as
well as the consequent transformations in intereth-
nic relations. Azerbaijani literature has extensively
engaged with this subject, with numerous eminent
writers and poets addressing its complexities. Among
literary works depicting the Second World War, Fikret
Sadig’s poem Thirteen Candles occupies a distinctive
position. This composition transcends a mere poetic
depiction of wartime atrocities; rather, it constitutes
a significant literary contribution that accentuates the
principles of humanity, camaraderie, and pacifism
among nations.

This study undertakes an analytical examination
of Thirteen Candles, focusing on its representation of
warfare, human destiny, and humanitarian values, as
well as the manner in which Azerbaijani-Hungarian
literary and cultural relations are reflected within the
poetic narrative. Furthermore, the research establishes
a comparative analysis between this poem and the
works of the Hungarian national poet Sandor Petdfi,
particularly concerning their respective portrayals of
nationalism and warfare. This comparative framework
elucidates both the convergences and divergences in
the ideological perspectives of the two poets.

Analysis of recent research and publications.
The presence of Hungary as a thematic concern in
Azerbaijani literature became more pronounced dur-
ing the Soviet era, giving rise to a corpus of influential
literary works that explored themes of warfare, libera-
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tion, and humanism. The engagement of Azerbaijani
literary figures with Hungary and the broader Eastern
European context, particularly in Soviet-era literary
production, has been examined within various aca-
demic sources. Notably, the Azerbaijani poet Samad
Vurgun articulated a compelling perspective regard-
ing post-war international solidarity, stating: “7The
friendship of nations constitutes a fundamental pre-
requisite for the free existence of peoples. The bond
between the Azerbaijani and Hungarian peoples was
not only preserved during the war but also sustained
in its aftermath” [17, 56].

Hungarian Turkologists and literary scholars,
including Laszld6 Rasonyi and Gyorgy Hazai, have
conducted substantial research in the domains of
Turkology and Azerbaijani literary studies, offering
critical insights into the historical and cultural inter-
actions between Azerbaijan and Hungary. Although
Azerbaijani scholars have intermittently published
studies on these literary and cultural exchanges, cur-
rent academic inquiry in this domain remains insuf-
ficient.

A systematic and comprehensive examination
of Thirteen Candles — specifically concerning its por-
trayal of warfare and its perspective on the Hungarian
people — has not yet been undertaken within Azerbai-
jani literary scholarship. This study represents the first
dedicated analysis of this poem, situating it within the
broader discourse on Azerbaijani-Hungarian literary
relations.

Task statement. The principal objective of this
study is to undertake a rigorous analysis of the liter-
ary depiction of warfare’s impact on human destiny,
the affective dimensions of human experience, and
the representation of humanitarian relations among
nations. Additionally, the research seeks to delineate
the role and significance of Thirteen Candles within
the framework of Azerbaijani-Hungarian literary
interrelations, thereby contributing to a more nuanced
understanding of its thematic and artistic dimensions.

The objectives of the proposed study may be out-
lined as follows:

1. Analyzing the depiction of war and humanity
in Fikret Sadig’s poem Thirteen Candles.

2. Examining the ideological and philosophical
context of the poem in relation to the impact of war
on human existence.

3. Determining the role of the poem within the
framework of literary relations between Azerbaijan
and Hungary.

4. Conducting a comparative analysis of Fikret
Sadig’s and Sandor Pet6fi’s works, with a focus on
the differences in their approach to the theme of war.
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Methodology. The research employs the follow-
ing methodological approaches:

1. Literary-historical method: The poem’s
historical context, the author’s literary career, and the
literary atmosphere during the wartime period are all
considered within the broader context of the work.

2. Comparative analysis: The poem by Fikret
Sadig is compared with the works of Sandor Pet6fi,
highlighting the similarities and distinctions in their
treatment of the theme of war.

3. Semantic analysis: The central content of the
poem is examined in detail, focusing on the ideological
messages conveyed, as well as the portrayal of war
and humanism within the work.

Outline of the main material of the study. Fikret
Sadig, one of the prominent figures of twentieth-cen-
tury Azerbaijani literature, is widely recognized for
his distinctive poetic style. His works are primarily
concerned with themes such as humanism, love for
one’s homeland, the preservation of universal values,
and the emotional spectrum of human experience.
Within Sadig’s poetry, the tragic consequences of
war, the struggles of individuals against these calami-
ties, endurance, heroism, and the values of humanism
consistently emerge as central themes.

Fikret Sadig’s literary legacy occupies a distinctive
position not only in Azerbaijani literature but also on
the international stage, where it advocates for human-
istic values through a variety of literary examples. By
engaging with the realities of contemporary life and
historical events, he has made invaluable contributions
to Azerbaijani poetry, particularly in his explorations
of humanity, justice, and the concept of nationhood.

Among Sadig’s important works about war, Thir-
teen Candles stands out as a poem of considerable sig-
nificance, both in terms of its thematic exploration and
its representation of the literary connections between
Azerbaijan and Hungary. The poem emphasizes a pro-
found respect for the Hungarian people, marking an
important moment in the literary exchange between
the two nations.

On Literary Relations

The literary ties between Azerbaijan and Hungary
are deeply entrenched in the shared historical and cul-
tural heritage of both nations. These connections are
not solely rooted in historical events; as highlighted
by the distinguished Azerbaijani playwright Shikhali
Gurbanov, "The friendship between Azerbaijan and
Hungary transcends mere historical occurrences; it is
also deeply anchored in common cultural values. The
relationship between the Turkic world and Hungary
has evolved and strengthened over various epochs in
history" [7, 67].
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The historical link between the Hungarian and
Turkish peoples traces back to ancient times, with
a profound development over the centuries across
culture, language, and literature. The literary rela-
tionship between Azerbaijan and Hungary is deeply
informed by the intertwined historical experiences
of both peoples. Both nations are celebrated for their
resistance against imperial forces and their unyielding
fight for freedom. These shared historical experiences
have significantly shaped their respective literatures,
wherein literature has played a central role in the for-
mation of national identities and in their artistic artic-
ulation.

These literary connections have also been enriched
by the shared experiences of warfare and the literary
representations of these experiences. The literary ties
between Azerbaijan and Hungary originate from the
national identities of the two peoples and their col-
lective struggles for freedom. In the literary works of
both nations, themes of invasion, liberation, and sac-
rifice hold paramount importance. Particularly note-
worthy is the expansion of themes related to Hungary
within Azerbaijani literature during the Soviet era. In
Azerbaijani literary works, themes of admiration for
the Hungarian people, their struggle for national sov-
ereignty, and the deep respect for their cultural iden-
tity have emerged as central motifs.

Fikret Sadig's "Thirteen Candles" and Liter-
ary Connections

These literary relations are unmistakably reflected
in Fikret Sadig's 1980 poem "On Ug Sam" ("Thirteen
Candles"). Dedicated to the Belarusian writer Ivan
Ivanov, this poem reflects profound contemplations
regarding the events that transpired in Hungary during
World War II. The work was written in remembrance of
Ivanov's brother, who lost his life near Berhida, Hun-
gary, during the war. The poem portrays Hungary not
only as a battlefield but also as a fraternal nation, which
forms the core ideological framework of the text.

Despite Hungary's wartime opposition to the
Soviet Union, in Sadig's work, the Hungarian people
are depicted as "brothers." This poem transcends a
mere depiction of war and emphasizes a profound
respect for the Hungarian people, highlighting the
themes of fraternity and reflecting on the positive
aspects of the historical relations between the two
nations. The thirteen candles lit on the graves of sol-
diers who perished during World War II in Hungary
serve as symbolic markers of the poet’s admiration
for the Hungarian people and their shared humanistic
values. Through this work, the painful legacy of war
is elevated to a literary form, emphasizing the lasting
significance of memory and mutual respect.

In Fikret Sadig’s poem "Thirteen Candles", along-
side the profound sentiments of admiration and sincer-
ity directed toward the Hungarian people, the devas-
tations wrought by war and the ensuing human losses
are underscored. The work serves as a reflection of
the humanitarian stance adopted by the Hungarian
people both during and after the conflict. Despite the
Hungarians being aligned with the enemy forces, the
poet symbolically conveys their respect for the Soviet
soldiers by depicting the candles they lit upon their
graves. The losses endured during the war left indel-
ible and painful marks on both sides; however, Fikret
Sadig emphasizes the preservation of humanistic val-
ues over the perpetuation of enmity.

The central thematic concerns of "Thirteen Can-
dles" include war, human loss, and the notion of
humanity. The poet composed the piece not only to
offer solace to Ivan Ivanov, but also to draw attention
to the senselessness of war. In the poem’s opening,
the poet portrays the destruction of Europe during the
war, utilizing the image of a "deluge" to symbolize
the abrupt and devastating consequences of war:

Avropada tufan qopdu,

Olkalor ¢ixd1 moacrasindan.

Yolumuzun iistiinda

O vaxtki Macaristan

A storm broke out in Europe,

Countries went out of control.

On our way, Hungary at that time [14, 207].

These lines depict the devastation brought about
by war. They clearly illustrate how the war wreaked
havoc across Europe and forced nations into hostile
relations with one another. While Fikret Sadig por-
trays Hungary as a battlefield in this context, on a
deeper level, he alludes to the cultural and histori-
cal significance of the region. The line "On our way,
the Hungary of that time" refers not only to passing
through a geographical location but also to describing
the mutual relationship between the two peoples. The
use of "that time" points to the altered state of Hun-
gary during the war.

Although Hungary is depicted as a battlefield, it is
also presented as a cultural and friendly nation. For
example, another line of the poem emphasizes the
Hungarian people's attitude toward Soviet soldiers.
The city of Debrecen is mentioned, illustrating how
this city welcomed the Soviet soldiers as "brothers":

Yeno bizi gardas kimi

Qarsiladi Debregen

Debrecen welcomed us

again as brothers [14, 208].

These lines demonstrate the humanitarian attitude
of the Hungarian people even in the midst of war.
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The city's reception of Soviet soldiers as "brothers"
reflects the preservation of human values even during
the harshest times of war. The poet, by opposing the
propaganda of enmity between nations, emphasizes
the importance of friendship and humanistic values.
The word "received" here signifies not just a physical
greeting but the manifestation of cultural and human
connections. The poet underscores that, even in war-
time, feelings of friendship and brotherhood remain
alive.

Throughout the poem, Fikret Sadig highlights the
Hungarian people's admiration and respect for fallen
soldiers. The candles lit on the graves serve as the
primary symbol of this respect. Moreover, the poet's
affection and reverence for the Hungarian people
carry a deeper, more profound meaning in his eyes:

"Goziimdon gor nolor kegdi;

Duru-duru ¢aylar kegdi,

Dolu-dolu gollar kegdi

"Look what has passed through my eyes;

Rivers have passed,

Lakes have passed [14, 209].

In these lines, the depiction of nature serves as a
symbolic representation of the individual's memories
and emotions related to the past. The expressions
"Duru-duru ¢aylar" ("Clear rivers") and "dolu-dolu
gollor" ("full lakes") evoke natural landscapes that
resurface in the poet's recollections. Through these
nature images, the poet encapsulates both the weight
of the past and the sorrow and grief inflicted by the
war. This portrayal of nature alludes to the enduring
memories of war that remain within the collective
consciousness of individuals.

The poet establishes a connection between the pain
of the past and the beauty of the present, preserving
the memory of those who perished during the conflict
through the symbolic act of ever-burning candles. The
poem reaches its culmination in the scene where the
Hungarian people light candles upon the graves of
fallen Soviet soldiers. These candles not only function
as symbols of remembrance but also represent the
respect between nations and the manifestation of
universal human values:

Amma on tiglorin

Sina dasinda

On ii¢ sam yandiran

Ollor daha gozaldir

But on the chest of thirteen

The hands that light thirteen candles

are more beautiful [14, 210].

In these verses, the poet utilizes the image of
"thirteen candles" to emphasize the Hungarian
people's respect and compassion for the victims
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of war. The candles lit on the tombstones of the
fallen soldiers symbolize the unextinguished values
of humanity and friendship. For the poet, these
"hands" are not merely hands that light a flame, but
also hands that stand against the destructive effects
of war, representing humanism. This symbolism
reinforces the poet’s humanist stance against war. The
expression "hands are more beautiful" is employed to
highlight humanity's capacity to create peace and the
supremacy of compassion.

Fikret Sadig expresses his deep admiration for the
Hungarian people, referring to them as "brothers" and
holding them in high regard. The compassion and
human values demonstrated by this nation during the
war have left a profound mark on the poet's heart:

O samlar1 yandiran

Usaqdimi, boyiikdiimii bilmirom,

Onlara asl baci deyiram,

Osl qardas deyirom

Those who light the candles

I don't know if I'm a child or an adult,

I call them real sisters,

I call them real brothers [14, 210].

In these verses, Fikret Sadig designates the
Hungarian people as "true sisters" and "true brothers,"
thereby conveying profound respect for their acts of
compassion. The poet interprets this humanitarian
gesture as the highest embodiment of human values,
independent of age or identity. The depiction of the
Hungarian people's humanitarian approach serves as
a form of resistance against the devastating losses
incurred during the war. Despite the catastrophes
resulting from the conflict, what prevails in the poet’s
narrative are these acts of compassion and humanity.

Drawing a comparison between Fikret Sadig’s
work and that of the Hungarian national poet Sandor
Petdfi facilitates a more nuanced understanding of the
literary connections between the two nations. Petdfi, a
familiar figure to Azerbaijani readers, played a pivotal
role in the national liberation movement. Both Fikret
Sadig and Sandor Petdfi are renowned poets who
engage with themes of war and nationalism. However,
their treatments of these themes are framed through
distinct perspectives. Petdfi presents Hungary’s
struggle for freedom in a patriotic and militant
light, emphasizing the necessity of the conflict and
foregrounding the notion of sacrifice for national
liberation. Conversely, Fikret Sadig offers a critical
examination of war through the lens of human loss,
humanism, and inter-national relations. For Sadig, the
primary focus lies in the moral repercussions of war—
specifically, respect for human life and the promotion
of peace between nations.
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Sandor Petéfi's "Nemzeti dal"
(National Song) and Literary Connections
Sandor Petdfi’s "Nemzeti dal" (National Song) was
composed during Hungary’s 1848 revolution. This
work has since emerged as a significant symbol of
Hungary’s struggle for independence. In it, Petdfi calls
upon the nation to rise in defense of liberty, urging the
populace to be prepared to make any sacrifice for the
cause of national sovereignty:

Talpra magyar, hi a haza!

Itt az id6, most vagy soha!

Rabok legyiink vagy szabadok?

Ez a kérdés, valasszatok!

Get back on your feet, Hungarians, home is calling!

The time is here, now or never!

Shall we be prisoners or free?

This is the question, choose! [11, 378].

In these verses, Petofi calls upon the Hungarian
people to rise in the struggle for revolution and freedom.
The expression "Talpra magyar!" (" Arise, Hungarian!")
serves as a direct call to action. Petdfi invites the nation
to make a choice between liberty and bondage. The poet
views freedom as the sole path to national salvation
and emphasizes the inevitability of this struggle. The
concept of sacrifice is explicitly articulated here, as the
nation must be prepared to embrace any form of self-
sacrifice in the pursuit of liberty.

In contrast, Fikret Sadig's "On Ug Sam" presents
a different approach. The poet focuses on the human
losses brought about by war and the manner in which
these losses are met with a humanitarian response
between nations. For Sadig, war is not only about
enmity and victories won on the battlefield, but also
about the compassion shown by a society that values
human life. Sadig illustrates the respect shown by the
Hungarian people toward Soviet soldiers through the
symbol of "thirteen candles":

Amma on {i¢clorin

Sina dasinda

On li¢ sam yandiran

Ollor daha gdzsldir

But on the chest of thirteen

The hands that light thirteen candles

are more beautiful [14, 210].

Through the symbol of "thirteen candles," the poet
highlights the respect and compassion shown by the
Hungarian people toward those who perished in the
war. In Sadig's work, the harm, destruction, and the
humanitarian response to these devastations brought
by war are presented as central themes. For the poet,
war is not solely about physical losses, but also an
opportunity for the deepening of human connections
between nations.

Sandor Pet6fi adopts a more radical stance on the
themes of nationalism and freedom. For him, war and
struggle are necessary steps in the pursuit of national
salvation and independence. In Petdfi's "Nemzeti
dal," the mobilization of the nation for the fight for
freedom is clearly depicted:

Kolo olaq yoxsa azad?

Budur sual, 6ziin sec.

Shall we be slaves or free?

That is the question, choose for yourself.

In this context, the nation is called to choose
between bondage and freedom. Pet6fi unequivocally
urges the nation to choose freedom, emphasizing the
readiness to make any sacrifice for it. For the poet,
national identity, independence, and freedom are the
most essential values.

On the other hand, Fikrot Sadiq approaches war
from a more humanistic perspective. In his work,
mutual respect between nations and the value placed
on human life are at the forefront. The devastations
of war and human loss are criticized in Sadiq's work,
and the compassion shown by the Hungarian people
strengthens the poet's understanding of humanism:

No biloydin

Sondon azca o yanda

Berhida varmis?

How would you know

that there was a Berhida

just across from you? [14, 209].

In these verses, the poet depicts the sudden and
unforeseen losses of war; however, the respect and
compassion demonstrated by the Hungarian people
toward these losses reflect, in the poet’s perspective,
the triumph of human values. Despite the distance
during the battle, those who perished in Berhida are
interred on friendly soil. Fikret Sadig symbolically
represents peace created in response to defeat rather
than enmity. The poet’s work centers on the notions
of peace, friendship, and the preservation of human
values between nations, relegating nationalism and
struggle to the background. Thus, while Pet6fi por-
trays war as an indispensable element of national
struggle, Sadig accords greater significance to human-
ism and inter-national respect. The shared theme of
both poets' works — war and sacrifice — has been illu-
minated through distinct perspectives.

While Fikret Sadig expresses profound respect and
affection toward the Hungarian people, Pet6fi appeals
to the nation to sacrifice their lives in pursuit of free-
dom, drawing upon nationalist fervor. The works of
both poets provide divergent yet universally relevant
representations of the nations' experiences with war
and freedom. Although the themes of nationalism and
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war permeate their works, their approaches diverge.
Pet6fi emphasizes the struggle for national libera-
tion and independence, underscoring its inevitabil-
ity, while Fikret Sadig emphasizes the effects of war
on human life, the humanistic relationships between
nations, and the respect accorded to human loss. For
Pet6fi, victory is embodied in the nation’s indepen-
dence and freedom, while for Sadig, victory lies in the
preservation of peace and the safeguarding of friend-
ships between nations, despite the painful aftermath
of war.

Conclusions. Fikret Sadig’s poem "Thirteen Can-
dles" occupies a pivotal role in the development of
Azerbaijan-Hungarian literary relations and the rein-
forcement of the mutual friendship between the two

peoples. Through this work, the poet demonstrates his
deep admiration for the Hungarian people during war-
time and illustrates the preservation of human values
in the face of conflict, shedding light on the shared
historical experiences of the two nations. In contrast
to the works of Sandor Petdfi, Fikret Sadig fore-
grounds the motifs of peace and brotherhood. This
poem is instrumental in establishing literary bridges
between Azerbaijan and Hungary, thereby deepening
the interconnections between the two cultures. As the
renowned academic Ziya Bunyadov aptly noted dur-
ing the Soviet era, "In the literatures of Azerbaijan
and Hungary, this friendship is manifested through a
sense of mutual respect and cooperation between the
peoples" [3, 112].
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Hxaxanripai P. POJIb IOEMUA ®IKPETA CAIITA « TPUHAIUSATH CBIYOK» ¥ PO3BUTKY
YI'OPCBKO-A3EPBAN I KAHCHKHX JITEPATYPHUX 3B’SI3KIB
Hoema Dikpema Cadiea «Tpunadyams ceiuoky € OOHUM i3 HAUBANCIUBIUUUX MEOPI6 8 ICIOPUYHOMY

POSGUMKY asepoanoHcano-yeopcoKux aimepamypHux eioHocut. Llei eipui, Hanucanuti nio wac /[pyeoi
C8IiMoB0oI iliHu, supadicae 21uboKke NOYymms COnOAPHOCMI Ma OpPamcbKoi NPUXUILHOCMI 00 Y20PCbKO20
Hapooy paoancvkoi enoxu. Ha nepuiuii nian y meopi ucimao0omsCs IUXonimms itiHu, HenonpaeHa empama
JHOOCHKUX HCUMMIB, WAHODIUEE CIMABLEHHS Y2OPCLKO2O HAPOOY 00 MO2Ul pa0sIHCbKUX 60inis. Hezsaowcarouu
HA PYUHYBAHHS, CNPUHUHEHT 8IlIHOI0, GIpuUL NIOKPECIOE 30epPedCer s MUpy ma eyMaHimapHux YyiHHocmeu Midic
Hapooamu. Tloem maiicmepHo nepeoae 2ymauicmuunuii 0yxX y20pCbKo2o HApoOy ma 1020 HEeNOXUMHY BIpy
68 MUp, HABGIMb HE36ANCAIOUU HA JHCAXAUBI HACAIOKU BitiHU. Y noemi cniguymms ma nouymms opamepcmed
yeopyis, 30aemvcsl, noie2uyoms maxicKicms sHcopcmorocmi gitinu. CUMBONIYHE 300padiCceH s «MpUHAOYAMuU
CBIHOKY, KL UIAHOBYIOMb NAM SMb NPO 3A2UONUX BOIHIE, € WEeMAUBUM CBIOUEHHIM MIYHUX V3 OpyscOu Midic
Hapooamu. Iymanicmuyna nepcnekmusa y20pCcbKo2o Hapooy, 5K ye 300paxceHo 8 noemi, 8ioobpaxicae toeo
2nUOOKY BI0OAHICMb YHIBEPCANbHUM YIHHOCMAM Mupy ma corioapuocmi. Kpim moeo, napanenvhe 300pasicenis
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V 8iputi NPUPOOHUX TAHOWAGMIB [ THOOCLKUX eMOYill ROCUNIOE THMepPNpemayio GilHu noemom, poonauu ii we
Oinvu nepexonnugoro. Lle oocriodcenns maxooic npogooums NOPIGHANLHUL aHANI3 Midc meopuicmio Dikpema
Caoiea ma nimepamypHum 6HECKOM Y20pCbKo20 Hayionanrsrozo noema Lllandopa Ilemeghi, docrioncyrouu ixmi
8ION0BIOHT NiOX00u 00 mem GiliHu, Hayionanizmy ma aocmea. llopienusanvrull ananiz noxkasye, wo nozausiou
000X noemie Oyau chopmosani AK CYCNiTbHO-NOMTMUYHUMU IMIEPAMUBAMU IXHbO20 4Yacy, mak i iXHiMu
iHousioyaneHumu ceimoenadamu. Hanucana 6 paoancokuii nepioo, «Ipunadysme ciuoky eéminoc 6 codi
2yManHe Cmagients 00 Y20pcbKo2o HApooy HA Ml 60EHHUX po3pyX. Llenmpanvna mema noemu obepmacmucs
HABKONLO 2NIUOOKUX 3MIH Y JCUmmi THIOOUHU Cepeod HCOPCMOKUX Pedill GIliHU md Mo20, K Yi 3MIHU GNIUSAIOMb
HA MIJICHAYIOHAbHI 6IOHOCUHU. ABMOp 13 2TUOOKUM JIPUIMOM | WUPICIIO NOKA3YE, 5K Y NICAA80EHHY 000y
nOYymms 1i00Cmea 3peuinoio nepesepuiLyionb 60POACHEYY Midc NPOMUOOPUUMU CTHOPOHAMU.

Knrouosi cnosa: Aszepbaiioncan, Yeopwuna, nimepamypHi 36’sa3xu, eitina, [llanoop I[lemeghi, mup,
bpamepcmeo, 6amvKigUWUHA, THOOCTEO.
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